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"This project starts with a question: when we encounter type, what are we actually doing, are we reading
1t, or are we feeling 1t? And have those two things ever really been the same?’
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DANIEL
KEYES

to laugh at me. I told her I didn't like her any more. I told her I didnt want
to be smart any more. Thats not true. I still love her and I still want to be smart
but I had to say that so shed go away. She gave Mrs Flynn money to pay the
rent. I dont want that. I got to get a job.

Please . . . please let me not forget how to read and write . . .

July 27 Mr Donnegan was very nice when I came back and asked him for
my old job of janitor. First he was very suspicious but I told him what hap-
pened to me then he looked very sad and put his hand on my shoulder and
sald Charlie Gordon you got guts.

Everybody looked at me when I came downstairs and started working
in the toilet sweeping it out like [ used to. I told myself Charlie if they make
fun of you dont get sore because you remember their not so smart as you once
thot they were. And besides they were once your friends and if they laughed
at you that doesnt mean anything because they liked you too.

One of the new men who came to work there after I went away made
a nasty crack he said hey Charlie I hear your a very smart fella a real quiz
kid. Say something intelligent. I felt bad but Joe Carp came over and grabbed
him by the shirt and said leave him alone you lousy cracker or Ill break your
neck. I didnt expect Joe to take my part so I guess hes really my friend.

Later Frank Reilly came over and said Charlie if anybody bothers you
or trys to take advantage you call me or Joe and we will set em straight. I said
thanks Frank and [ got choked up so 1 had to turn around and go into the
supply room so he wouldnt see me cry. Its good to have friends.
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b= sunday again. | done have anprhing o do 1o keep me busy now becaase my relevision s=1 i3 broke and |
dionr have any money 1o get it fmed {I chink 1 lost this months dheck from che lab T donn remember]
I ger awdul headaches aod ssperin dossnr help me much. Mrs Flyan knovs. Ten readly =30k and she fecls

eery sy For svee, Shaes g wionderful westian whitseeis somdeans s sk,

JULY 15
[ was looking at and
its but [ cant read what [ wrote. | can
of the words but they dont make sense.
Miss came to the door but 1 said |

dont want to see you.

She cried and I I wouldnrt let her in be-

cause [ didnt want her to . 1 told her 1
. | told her 1
smart any more. Thats not true. I still love her and 1
still want to be but I had to say
She gave Mrs Flynn money to e

dont want that. 1 got to get a job.

Please ... me not forget how to read and
Write ...

b 15

| was locking a1 some of orpokl progress repoms and fs very Banery b | cane read what | wrote, | can ek
ciar soemee ol the words bur chey donr make sense

Miss Einniss came o che dooer bur 1 said goeway § S0 want 1o s you
Sl ciiadland 1ot bt Daacaldin it Beer b5 becanss | dided weant i 1o laugh at mae 1 08l hie 1 didn'
Bke Ber any meee. | ield her | didne wane oo ba smart ame moee, Theis pot droe, 1 aill leve her and | exill
weant 10 be smart ke | had co say chat 5o shed 2o eway, She gee Mes Flynn money oo pay tBe renn | done

want thac. 1 got o ger a job,
Pleass ... phease ber me oo forger how 1o read smd wrine ..

JUNE 21

Why can't I remember? I've got to fight. I lie in bed for

days and I don't know who or where | am. Then it all
ccbmes back to me in a flash. Fugues of amnesia.
mptoms of senility-second chilf]hmcl [ can watch

s

e 21

Wiy can't | remember? Uve pon vo Sghe 1 lie in bed for days and | don't Enow who o where | @ Then ic
all comes back o me In a Aash. Fugues of emnesie Sympeoms of senilivgseoond chikdhood. [ can warch
chem coming on, 10°s fo cruelly Bogical. |learmed &0 mock s &0 lesr Mow my mind B dereriorating rapidly.
wwanr't i it hapepers 12 Aght i §oan’t help (Siedkesga of the B in dhe rescadcani, the blank eapression, b
wilty amile, che people lasghing ai him

Mo please-not thar apain ..

Some of the poster experiment from Unit 1 Method of translating




Where the question came from

The translator

Original text personal history

fixed meaning

emotional memory Translated text

transformed meaning

cultural context

__________________________________________________

not a transparent transfer
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Should type be read, or felt?
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Iterating Publication2

Should type be read, or felt?




The Keystone

KERNTYPE Keyboard Shortcuts

YVES

Sabon Small Caps

Jan Tschichold

1966




The Keystone
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Sabon Small Caps [

Jan Tschichold

1960



Contexualising A Life in Type

Is felt response individual, or shared?

T was born in 1951, but for me, 1951 came afte




“Then?” “Who says that?” “What is unsaid?”



MAGCD Y2 - UNIT 2 - SYMPOSIUM - Sara Xu

TRIANGULATING - GIROTONDO
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tem or person.’

Meg Miller
What does the loss feel like?

Drawing on Valeria Luiselli’s idea of relingos—gaps or
empty spaces that resist direct translation—Meg
suggests that meaning can emerge through the act of
circling around what cannot be fully reached.




TRIANGULATING - GIROTONDO

How 1s a person reconstructed through the accounts of others?

An experimental publication built from interviews with my mother, my
older sister and a friend. It studies how she is understood.

|. Change Il. Repair lll. Distance V. Beyond Words
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How 1s a person reconstructed through the accounts of others?

I. Change

FHT /1iZiwen
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Li Ziwen

A friend I met during my undergraduare
studies. In January last year, I invited her
to visit my city for five days, and that was
when she first met my grandmother. At
the time, my grandmother’s condition was
stable. She showed some slowness in her
movements, while her thinking was still
clear. Abour six months later, I invited her
to visit my city again, and she had another

brief interaction with my grandmother.

5: What do you think was the biggest

difference between the most recent rime

you spoke wit

h my grandmother and the first time you

met her?

L: Actually, when I first met her, I felt

thar she still had a very strong sense of

authority. [ didn’ really feel that she was ill

or anything like that, or that she showed

symptoms like those you mighr associate

with Alzheimer's. She still seemed like a

government official who had only recently " .
retired. . ( _':J

When did 1 start to feel chat sumet]‘ting
had changed? I think it was around the

r.
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How 1s a person reconstructed through the accounts of others?

FHT /11 Ziwen
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Li Ziwen

A friend I met during my undergraduare
studies. In January last year, I invited her
to visit my city for five days, and that was
when she first met my grandmother. At
the time, my grandmother’s condition was
stable. She showed some slowness in her
movements, while her thinking was still
clear. Abour six months later, I invited her
to visit my city again, and she had another

brief interaction with my grandmother.

5: What do you think was the biggest
difference between the most recent rime
you spoke wit

h my grandmother and the first time you
met her?

L: Actually, when I first met her, I felt

thar she still had a very strong sense of
authority. [ didn’ really feel that she was ill
or anything like that, or that she showed
symptoms like those you mighr associate
with Alzheimer's. She still seemed like a
government official who had only recently

retired.

When did 1 start to feel chat sumething
had changed? I think it was around the
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time when [ left for Japan. Around the
beginning of last year, [ started to feel that
she had become a little more like a child.
She might pull you over because she wan-
ted to talk to you. Before that, she didnt
feel childlike yet. At that time, when she
pulled me over to tell me her past stories, I
felt that she wanted o ralk to me because
she recognised that I could understand
what she was saying, Bur later on, when

she talked to me, it felt more like she sim-

ply wanted someone to stay with her.

S: If I were to record these interactions

as part of a design project, whart do you
think I shouldn’t leave out? And is there
anything you think shouldn’t be shown?

L: I think the way she talks to you is really
interesting. The words she chooses are very
interesting,

Oh... what if I suddenly feel like crying?
It’s just... people get old, buc I find this
change really interesting. She suddenly
became like a child. I still don completely
understand it. I'm actually very curious
about whether she knows that the way

she speaks now sounds very childlike, or
whether she is no longer able to under-
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How 1s a person reconstructed through the accounts of others?
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time when [ left for Japan. Around the
beginning of last year, [ started to feel that
she had become a little more like a child.
She might pull you over because she wan-
ted to talk to you. Before that, she didnt
feel childlike yet. At that time, when she
pulled me over to tell me her past stories, I
felt that she wanted o ralk to me because
she recognised that I could understand
what she was saying, Bur later on, when
she talked to me, it felt more like she sim-

ply wanted someone to stay with her.

S: If I were to record these interactions

as part of a design project, whart do you
think I shouldn’t leave out? And is there
anything you think shouldn’t be shown?

L: I think the way she talks to you is really
interesting. The words she chooses are very
interesting,

Oh... what if I suddenly feel like crying?
It’s just... people get old, buc I find this
change really interesting. She suddenly
became like a child. I still don completely
understand it. I'm actually very curious
about whether she knows that the way

she speaks now sounds very childlike, or
whether she is no longer able to under-
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stand the difference berween how she used
to speak and how she speaks now. Maybe
she isnt aware that she has changed. And
I think everything can be shown. I think
what is especially worth showing are

those things that only someone close to
her would notice, things that an outsider

“’D'I.Jld never :I'.'I-E E.blE' o see.
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Xu Keke / Chiara
My Older Sister

5: First question: what do you think is
the biggest difference between the way
you talk to Grandma now and the way
you talked to her a few years ago? You can
think back to before you had really
noticed any changes in her.

C: Wait, what is this interview for? You
mean comparing now with before she
became ill?

5: You can start from when you were

younger.
C: 1 feel like it has become more difficult

to communicate with her. There isn't reaﬂ}r
a problem with her language itself, you
can still understand what she is saying
quite clearly, bur it's more abour the

way she thinks. S0 communication has
become more difficulr because she has
become more stubborn. Sometimes she
will ignore what you are saying and focus
on something else, so it becomes harder ro

communicate with her.

How 1s a person reconstructed through the accounts of others?
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§: What about habits? It could be a way of
speaking, a habir, or a mental state.

C: Not really. For example, she now walks
with very small steps, bue I think that is
caused by her illness rather than being a

habit because of sumething else.

5: Do you think the way you speak to her
has changed because of her?

C: No.

§: What do you think is the most difficult
thing about communicarting with her now?
C: I don't really communicate with her
much at the moment, so... um... I've

forgortren a little.

I think the most difficult thing is finding
something to talk about, because now
there really aren't many ropics we can ralk
about.

For example, during Qingming Festival,
most of what we talked about was things
like: Have you eaten? Have you brushed
your teeth? Have you gone to the toilet?
Have you taken your medicine? At most,
we might go downstairs for a walk, but
even when we walk together, we don't

!'EE.].L}? i'lEI.V'E much o 'Eﬂjf{ ELEI‘DU.'E.
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How 1S a person reconstructed

Pk / Chen Heng
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Chen Heng
My Mother

5: I'm in the living room. Yeah, it’s really
comfortable. I want to ask you some
questions about how you talk ro Grandma,
how the two of you communicate. First
question: what do you think is the biggest
difference between the way you talk to
Grandma now and the way you talked to
her a few years ago?

H: Grandma is completely different now.
5: Can you explain a bit more?

H: Since she became ill, it's completely
different. It’s not really this kind of com-
munication anymore.

5: What do you think are the difficulties
she most often has when trying to express
herself now?

H: She has almost lost track of herself.

I wouldn't even really call what she does
now “communication.”

Communicating with Grandma now is
like communicating with a three-year-old

child, and maybe not even as smoothly as

through the accounts of others?
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with a three-year-old. There is a very big
barrier. Her ﬂ’li.ﬂk.ing seems to be fxed
within a certain range. Sheis cuﬂs:s_nrl}r in

this tense, anxious state of her own.

5: Do you think the way you communica-

te with her has cha_nged because of her?
H: It has changed too much.

5: What do you think is the most difhcult
thing about communicating with her now?
H: If you mean communicating with her
in the same way we used to, then that is
completely impossible. It's a different stage
of communication now. I don't even think
“difficult” is the right word anymore. It is
simply different. Completely different.

5: Okay, last question. Can you remember
a specific conversation you had with her?
H: I remember one from not long after
your grandfather passed away. At that
time, her condition was still relatively
clear. I went with her to West Lake to
have tea. W sat there together. She looked
around because she used to go there for
tea with your grandfather, and some of the

people who used to drink tea there were
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with a three-year-old. There is a very big
barrier. Her ﬂ’li.ﬂk.ing seems to be fxed
within a certain range. Sheis cuﬂs:s_nrl}r in

this tense, anxious state of her own.

5: Do you think the way you communica-

te with her has changed because of her?
H: It has changed too much.

5: What do you think is the most difhcult
thing about communicating with her now?
H: If you mean communicating with her
in the same way we used to, then that is
completely impossible. It's a different stage
of communication now. I don't even think
“difficult” is the right word anymore. It is
simply different. Completely different.

5: Okay, last question. Can you remember
a specific conversation you had with her?
H: I remember one from not long after
your grandfather passed away. At that
time, her condition was still relatively
clear. I went with her to West Lake to
have tea. W sat there together. She looked
around because she used to go there for
tea with your grandfather, and some of the

people who used to drink tea there were

How 1s a person reconstructed through the accounts of others?
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still sitting around. But your grandfather
was no longer there.

We sat and drank rea, and there wasnt
really much to do, so I happened to have
brought a book with me. I cant remember
exactly what book it was now. I think I
had bought it for your sister.

So I started reading it aloud to her.

I really miss that period now. If Grandma
could still be in that condition today, I
would think, “That would be so good.”
Her illness wasn't nearly as severe then as
it is now.

That was abourt three years ago. At the
time, [ alread}r ﬂmught she was ill. I re-
member thinking, “Oh no, Grandma is ill
again.” But now when I look back, I think,
“Her condition was still so mild then. If
only she could be like that now.”

And yet at that time, I was already wishing
that she could go back to how she had
been before that.
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Unit 2 - Practice position
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Forensic Architecture

More records narrow the picture.

Girotondo

More accounts widen the picture instead of narrowing it.
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accuracy

The quality of being correct; conforming to a standard or to the truth.

Latin accuratus, “done with care”, from cura, care.
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done with care

accuracy

How is a person reconstructed through the memories and interpretations of others,
and how can graphic communication make that reconstruction visible?



