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Method of Contextualising

•Starting material: my grandmother’s changing communication, memory and language.

•Personal trigger: witnessing a person I know becoming increasingly difficult to reach 
through ordinary conversation.

•Early influence: Flowers for Algernon — language, cognition and the experience of loss.

•Initial question: how can design give form to experiences that are difficult to articulate?

•Contextualising shifted the project from autobiography toward language, interpretation, 
memory and representation.



Method of Contextualising

Use diary entries of  Flowers for Algernon and trying to use this 
content to translate my inner experience and emotion when reading it 
and visualize it with the distortion of the text.



Can the felt be encoded into rules that others can read?



Understanding my own interpretation of expressive typography (without a specific rule)



The result is a system, a website and an archive where users translate their own feeling into letterforms.



Dialogue with Jay Choo

Then?
What happens after the responses are collected?

Who says that?
What assumption am I making about shared visual meaning?

What is unsaid?
The question returned the project to its personal and ethical 
origin.



To answer those question I should narrow down and focus on one specific audience:

How can I translate emotion? Whose experience
 am I translating?




Returning to my grandmother

•Direct interviewing became increasingly difficult because communication with her is difficult.

•This limitation changed the method: I could not simply ask her to explain herself for the project.

•The people around her were already interpreting, completing, waiting, correcting, remembering and 
responding to her every day.

•Their accounts became evidence of how a person is reconstructed relationally.



interview 
the people around her

The interview is not evidence about “what Grandmother really means”. It is evidence about how 
meaning is reconstructed around her.



Reference

Meg Miller

What does the loss feel like?




It reflects on what happens when language becomes 
inaccessible through loss, translation, and memory. 
Rather than treating language as something that can 
be perfectly recovered, he describes loss as creating 
a gap that can only be approached indirectly. Drawing 
on Valeria Luiselli’s idea of relingos—gaps or empty 
spaces that resist direct translation—Meg suggests 
that meaning can emerge through the act of circling 
around what cannot be fully reached.



Reference

Giorgia Lupi and Stefanie Posavec.

Dear Data



Dear Data transforms everyday personal observations 
into rule-based visual systems. Rather than illustrating 
the content, each visual mark corresponds to a 
specific type of information, allowing patterns and 
relationships to emerge through the accumulation of 
data.



Dear Data inspired me to develop a visual grammar 
derived from my interview material, where each 
graphic element follows a defined rule rather than 
functioning as illustration.



personal material → explicit coding → visual trace



Girotondo

The project became a portrait made by circling around a centre that cannot be reduced to one 
definitive version.



The centre is not an absent person.

It is the absence of a definitive version of her.

RQ:



“How is a person reconstructed through the memories and interpretations of others when their 
own voice becomes increasingly inaccessible?”

or / and

How can graphic communication make visible the processes of memory, interpretation and 
mediation through which that reconstruction occurs?





Five chapters

I. Change



II. Repair



III. Distance



IV. Beyond Words



V. Uncertainty

The five chapters examine different mechanisms through which my grandmother is 
reconstructed. Change looks at how perceptions of her shift over time; Repair examines how others 
intervene when communication becomes incomplete; Distance explores how relationships shape 
understanding; Beyond Words considers how meaning is communicated through gesture, movement 
and touch; and Uncertainty questions whether the meanings we construct can ever be fully verified.



Change



From transcript grid to Girotondo field

Cartesian-to-semicircular polar mapping



Change



Repair



Distance



Beyond the words



Uncertainty



Outcome

The project has moved from representing the ineffable to exposing the construction of meaning.

•A book structured in five chapters: Change / Repair / Distance / Beyond Words / Uncertainty.

•original transcript (mainly chinese) remains the primary source; English provides access for readers who 
cannot read original language.

•Each chapter applies one repeatable visual programme to selected transcript material.

•Graphic systems are generated from the source rather than used as illustrations.

•The chapters accumulate into a portrait of Grandmother that remains multiple, relational and unresolved.

Where is meaning being produced, 
by Grandmother, by the listener, and by me as the designer?




